
Memory, Illustration and Autobiography 

HOW TO USE DIFFERENT DRAWING TECHNIQUES 

Drawings are important for historical reference.  Many of those made during the holocaust reveal 
what life was really like for the prisoners. They also allow us to learn something about the artist and 
the experiences that they may have been going through. Drawings can also be used to convey ideas 
and emotions, and illustrate stories and events.  

Drawings are made for different reasons and in different ways. They can be used for quick observa-
tions to try and record detail. They can be made over a longer time period for slow and careful obser-
vations, or drawings can be used to illustrate a personal ‘interior monologue’, as a way of expressing 
thoughts and feelings.  

Käthe Strenitz, ‘Pensive Woman’, pencil on 
paper, 1923. 

Simeon Solomon, ‘Hope’, pencil drawing on 
paper, 1896. 

You will need 

 

A variety of objects to draw.  For example: cups; shells; ornaments; 

fruit 

Good quality drawing paper 

Pencils; coloured pencils; charcoal; chalk pastels; crayons; felt-

tips 

Putty rubbers & pencil sharpeners 

Box for the drawing by touch game 



Experiment with mark-making  

Take a pencil or piece of charcoal and draw various lines and marks; from fine, light lines to heavy, thick lines; 
from zigzags to swirly loops. 

Get to know how the pencil/charcoal behaves on the paper and what feels most comfortable when holding it.  
Try positioning your hand at different angles and put varying amounts of pressure on to the paper. 

You can keep the paper after and stick it into your sketch book, or use for a collage. 

TIP 1 

Do not rest your hand on the page 
as it will smudge what you have 

already drawn.  If you need to rest 
your hand, place a clean piece of 

paper underneath it. 

Shading  
Draw 4 box shapes and try these different techniques for shading: 

HATCHING 



CROSS-HATCHING 

Draw multiple lines in the same direction.  Leave wid-
er gaps for lighter areas. Cross over the lines at cer-
tain points to create a darker tone. 

BLENDING 

Cover the entire area with smooth continuous lines, moving the pencil/charcoal back and forth to create an even sur-
face; using extra pressure for darker areas.  Take a piece of cotton wool and brush lightly over larger areas to create a 
smoother effect; cotton buds can be used to blend smaller areas; or use your fingers if you prefer. 

TIP 2 

Using the side of the pencil/charcoal gives a softer look and co-
vers larger areas faster. 

STIPLING 

Make small dots with the tip of the pencil/charcoal; use more dots for darker areas. 



Using Colour  

Colour can be applied using the previous drawing techniques 

It can also be used to shade areas that have al-
ready been drawn.  

Or use colour first as a base and then add 
the drawing on top.  



Using Pen and Ink 

Some of the pen & ink works made by Jewish artists in the Ben Uri collection are of a satirical nature 
– perhaps because the medium allows for fluid lines that allow for quick representations.  However, 
pen & ink can also be used in a formal and decorative manner, and has been used by calligraphers 
throughout history, particularly when scribing scrolls.  

Marc Chagall, ‘Apocalypse en Lilas, 
Capriccio’, gouache, pencil, indian 
wash, indian ink on paper, 
1945/47. 

Lazar Berson, ‘Design with Decorative Vessels from the Ben Uri Col-
lection’, pen and ink, and pencil on paper and board, c.1915. 

You will need 

 

Drawing inks 

‘Pens’ – bamboo craft skewers, quill 

feathers 

Paint brushes 

Paper 

Gouache paints 

Paint palettes 

Bowls for water 

Pots for ink washes 

Sponges 

Masking tape 

Masking fluid 



Techniques for Using Pen and Ink  

Use masking tape to fix the paper to your painting surface and create a frame. 

Apply masking fluid to areas you wish 
to remain white/the same colour as 
your paper.  Use it in areas where 
highlights would occur on your image 
or to create patterns.  Ensure that the 
fluid is dry before adding ink. 

Create a colour wash by adding a few drops of ink to a pot of  

water.  Apply to the paper with: 

A paintbrush 
A Sponge 

Or drip it on… 



You can then draw on to the background. Dip your ‘pen’ – bamboo craft skewer or 
quill feather – into the ink and draw on your image or design. 

TIP 2 

Use sponges to lift off excess water 
and create patterned  areas. 



Use mark-making to add areas 
of texture or shading. 

Add blocks of brighter 
colours with gouache 
paints.  Use the gou-
ache either mixed 
with water, or straight 
from the tube for a 
brighter effect  



Finally, when all of the ink is dry, peel off the masking 
fluid to reveal the white areas. 

These techniques can 

be used to evoke 

places or to portray 

an emotional quality 

in art works 



Think about…. 

What places, people or events would you like to record or 

illustrate? 

How could you document, through illustration, an im-

portant part of your life or an event in history? 

How can you use these techniques to create a sense of 

emotion or atmosphere in your drawings and illustrations? 

Can you think of any other materials that you could use in 

your illustrations? 

Actions 

Illustrate your ‘environment’ in great de-

tail using only one colour of ink such as in 

this example titled ‘Design with Decora-

tive Vessels’ titled by Lazar Berson. What 

does environment mean? What will you 

choose to illustrate? 

Illustrate your personal history 

or family stories using symbols 

to describe people and events 


